John Cage: Silence
I don’t have a copy of this book, the copy I 
borrowed was a short term loan from the University
of Huddersfield Library. It was the first book I 
ever borrowed from the library.
It is a collection of writings, lectures, and
talks by John Cage, with some commentary
of his work, by Cage himself. It presents
work from a large period of time and this a
special edition copy. It is a beautiful,
colleclitble hardback.
I have always been interested in John
Cage’s work, and I used this book as
reference materials for some of my more
experimental lecture ideas. Some of his
lectures and talks, follow principles in his
more well known music. For example, using
random notes, or creating a structure for
his talks, which allows content to arise
according to the audiences present.
John Cage’s work, and ideas, relate to ideas
I have been exploring throughout the duration
of my PhD, around structure and form. I
found much later, Cage was also 
interested in zen philosophy. This I can see
from his most famous works - 4’33” where
a form of silence holds the performances.
In my more recent works I am exploring
relationships between form and content, 
with specific references to zen poetry, and
the work of the Oulipo group. Both practices
hold some of the same principles. Creating
structural forms, to hold content and
/
generate creative practices. Other artists
who work with structures, specifically
related to film and motion production are
Oskar Fischinger, Ion, Max Hattler, and Onedo.
In theatre, Samuel Beckett uses structural
rhythms to create performance work, for 
example, in his work, Quad. Four actors are
given stage direction and a costume, and a
sequence of movements based on a four point
square grid. The structure is revealed
during the performance of the work.
Another artist who works in this way is
Dan Graham.
John Cage’s musical scores are also
interesting, and relevant to my motion
practice. Cage experimented with the
form of the score, for example in his work
Variations V. This contains one vertical line
(to describe time) and a number of shapes,
on perspex to represent different rhythms
and musical parts. The shapes are
designed to be cut from the perspex sheet
and dropped randomly onto the score line,
to create a unique score for each
performance. In film practice, Oskar
Fischinger uses experimental visuals as
an alternative to storyboards. Fischinger in
his work describes an early talk he was
asked to give as a teenager, on a Shakespeare
play. Fischinger’s approach was to map
the rhythm and plot the characters
emotions on graph paper to describe the
narrative. In theatre, Brecht has a similar
/
approach. In the Penguin version of Mother
Courage and Her Children, Brecht describes
the ‘curve of the dramaturgy.” These ideas
are common in narrative theories, and also in
TV production. One idea I have been using 
is the Hollywood idea of the Campfire
Scene, a scene conventionally included two-
thirds of the way through a film. This is a
point at which the plot appears to resolve,
and all action is steady (in Westerns, the
characters actually sit around a campfire)
before the B-plot kicks in at the end of the
film. In TV production, and scriptwriting, the
idea of a character arc is used, and
script-writers are involved, in reality TV
shows to create, and identify a characters
arc and journey. This is used for edited
and auditioning purposes. It has been 
proposed the greater a character’s arc,
in a series, and if they are able to
resolve it, the more successful a character
tends to be in reality TV shows. This is
perhaps because viewers can identify
with the idea of a struggle, even if the
struggle is different from their own. The
character becomes human, and real, and
if able to overcome the arc, or struggle or
story, represents success. Often the characters
story is designed, or chosen by the
production team. Some shows credit their
script-writers, and give works a filmic
quality, and others let their work, do not.


